Y 


\ 


Vol. VIL No. 7 


SYRACUSE, 


NEW YORK November 1905 


HIS month’s problem of the deco- 
ration of a stein, hada number of 
interesting solutions. The prizes 
were awarded as follows: First 
prize to Marie Crilley Wilson ; 
Second prize, Nancy Beyer; Third 
prizes, Alice W. Sloan, Hannah 
Overbeck and Russell Goodwin; 
mentions, Alice Sharrard, Mary 
Overbeck, Marie Crilley Wilson, 

Hannah Overbeck, Nancy Beyer. 

The shape of the first prize stein would have been im- 
proved by a little more height. The color scheme was es- 
pecially attractive as was also that of the second prize. It 
was a matter of note that few made any attempt to include 
the handle in the decorative scheme, either it appeared as if 
attached to the upper border only or it had an altogether 
‘stuck on’’ effect. The stein of Mrs. Sloan was one excep- 
tion, this was attractive in color but the upper part of the 
tree did not appear to have any hold on the stein. The stein 
of Russell Goodwin was attractive in design but the coloring 
was rather too heavy, making it especially difficult to repro- 
duce. The two steins of Hannah Overbeck were very good 
in design, the heavy line under the border, however, seemed 
to detach the border from the stein. The stein of Mary 
Overbeck was cleverly designed but weak in execution. 
The stein in mountain ash byMiss Nancy Beyer was also very 
attractive in color but not as simple and original in treat- 
ment as the second prize. The stein in blue and white by 
Marie Crilley Wilson would have been equally as fine as, if 
not, perhaps finer than the first prize, if treated in the same 
color scheme. 
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We wish to call attention to a mistake in the first prize 
essay on a color palette in the last issue. The sentence 
‘‘shading green is another good color; mixed with green, 
ete.’’ should read ‘‘ mixed with yellow, ete.’’ 
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The punch bowl and cup Christmas competition will 
be held over until December 15. Although afew good de- 
signs were submitted, they were not quite good enough to 
select a first prize and we prefer to give a little more time 
and hope that our designers will renew their efforts and 
submit additional designs. This time it will not be neces- 
sary to submit the whole design in black and white, only a 
a section of the design in black and white and the whole 
design in color. 
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Owing to increased expenses in the production of the 
KERAMIC STUDIO, we are compelled to change the price of 
the magazine to $4.00 per year or 40 cents per copy. This 
change, however, will not take place until February 1st. 
New subscriptions and renewals will be accepted at the old 
price up to and including January 31st. This will enable 
dealers who have advertised KERAMIC StupDIO at the pres- 
ent price to fill all contracts. 


NATIONAL LEAGUE OF MINERAL PAINTERS. 


HE following is the Study Course for 1905-1906. Open- 
ing exhibition to be held at the Art Institute, Chicago, 
May 3rd to 27th, 1906: 
Problem 1—Outline drawing for a 14 inch punch bowl. 
Problem 2—Stein, conventional fruit decoration. (Willets 
Belleek No. 599) 
Problem 3—Ink well, thrown or modeled in clay. 
Problem 4—Dinner plate with rim, conventional border 
decoration. 
Problem 5—Panel 7 x g inches, natural treatment. 
Problem 6—Bowl, decoration to fit form. (Willetts Belleek 
No. I1.) 

As will be seen the chairman of education has planned 
a similar line of development as that followed last year. In 
some instances,those problems were carried out satisfactorily 
but in others a misunderstanding or remoteness from proper 
instruction, was evident. This year instead of incurring the 
expense of sending finished pieces to the exhibition perhaps 
to be refused, the advisory board has arranged a plan to in- 
sure more equal, individual advantage, and better final 
results. 

This is a course of study by correspondence, which, if 
successful, will bring the League a step nearer its ultimate 
purpose of establishing a national school of mineral painting. 
There will be six lessons, one for each problem; one each 
month. A fund will be used to secure a capable and varied 
corps of critics. The executives will write and mail these 
criticisms promptly, asking only in return the encouragement 
which will instigate a desire on the part of indifferent members 
to again take up this work. 

The study course for several years previous, has con- 
tained one article for over glaze decoration, which was manu- 
factured in our own country from an outline drawing made 
by a League member. Last year although several designs 
for cup and saucer were submitted, none were good enough 
to be manufactured. We therefore urge the importance of 
studying carefully this first problem and producing an outline 
for a punch bowl which, manufactured, will be artistic and 
salable. For the first lesson, then, let every member send 
an outline drawing for a 14 inch punch bowl, to Belle B. 
Vesey, 6228 Wabash Ave., Chicago, on or before Nov. 17th. 
These drawings need not require much time in execution, but 
they should clearly express a thought, in simple structural 
lines easily understood by the critics. Enough margin 
should be left for explanatory notes or sketches to make the 
instruction intelligent. The executives are intensely inter- 
ested in promoting League study, in making the comparative 
feature intelligible to every member, and in giving a better 
exhibition to the public. BELLE BARNETT VESEY, 

President. 


Lay aside your intelligence and draw things as they 
look to you, no matter if you don’t know what they are. 
Some people who wear two or three sets of spectacles draw 
well. Now you have learned to get the masses, copy for 
accuracy and form. Then draw from memory, and thus 
make them a part of yourself.—William Hunt. 


~ : 
® 
S 
j 
Pe 
; 
& 
3 
ve 
| 
*. 
a 
é 
4 
ides 
~ 
= 
te 
|_| 
3 
. 
3 
¥ 
. 


144 HFRAMIC STUDIO 
THE CLASS ROOM 


The subject for the next class room will be ‘‘Gold Work.’’ The 


same prizes will be awarded 


ENAMELS. 
First Prize—Mrs. G. B. Strait, Cazenovia, N. Y. 


A® ‘‘a workman is known by his chips, ’’and a tailor by his 
scraps, so the status of the one who works in enamels 
may be determined by the manner in which he keeps his 
tools,— as absolute cleanliness is indispensable. 
A trace of color remaining in a brush or on the mixing 
slab, may ruin an otherwise perfect piece of work. 


MATERIALS. 


The materials necessary for good work are few. A 
tile for mixing and a palette knife (the ones used for paint- 
ing will do), tube Aufsetzweiss, lavender oil for use in flat 
enamels, turpentine and a small cup in which to keep it 
when at work, flux, powdered preferred, two square shaders, 
one large and one of medium size, a couple of small pointed 
brushes for lines or dots, the smallest round sables used in 
oil painting are admirable for the latter, and some lintless 
pieces of old muslin cut into convenient size for use in wiping 
the brushes. Also such china paints as may be needed to 
tint the enamels when colored ones are desired. 


KINDS OF ENAMELS. 


¢namels come in two forms,— in powder, and in tubes. 

The former is prepared for use by taking as much of the 
dry powder on the mixing slab as will be needed, moisten 
with just enough Dresden Thick Oil to go all through but not 
make it appear like paste, breathing upon it frequently while 
working it. Next make thin as needed with lavender oil, 
which will be about the consistency to which you mix your 
paste. After the lavender oil is added breathe upon it until 
it will not settle back as if oily when the knife or brush 1s 
drawn from it, but will follow them in a little point. Now 
rub until the mixture is absolutely smooth, as any little 
grains that are barely perceptible before firing will appear 
much more roughened after. Many advise the use of } best 
English enamel to 3 of the powdered Aufsetzweiss. 

But unless one has much time in which to experiment, 
or possesses more experience than the majority of china 
decorators, it is better to use the tube Relief White Aufsetz- 
weiss as it is less troublesome to prepare for use, and will 
stand more than one fire. Besides it may be tinted with 
the regular china paints to any depth of color desired. 

When the Aufsetzweiss is removed from the tube it is of 
a dingy yellowish tone, which color disappears in firing, 
appearing pure white with a fine glaze. If the Aufsetzweiss 
is too oily when taken from the tube, squeeze it out on blot- 
ting paper until the superfluous oil is absorbed, then mix with 
a little lavender and turpentine. Now see that the mixing 
tile and knife are perfectly clean. Squeeze out a whole tube 
of the Aufsetzweiss. With the knife shape the contents into 
an oblong mass and lightly mark the top into six parts. Now 
add another part of the powdered flux, mix together, and 
add turpentine, rubbing until absolutely smooth, and using 
enough turpentine so the mass will smooth itself, and any 
lines or dots made with it will not have any sharp edges or 
points. Some use but } flux with fine success. Aufsetzweiss 
when used without flux needs a hotter fire than the pinks 
used in painting, so the flux is added in order that a lower 
temperature may be used in the firing process. With the 
enamels prepared in this manner, and with the addition of 


as for the previous articles. 


color, anything may be done. It is a great convenience to 
mix a whole tube of the Aufsetzweiss at once, then as you 
wish to use it, remove such a portion as you will need from 
the mass and rub smooth with turpentine. The object in 
not wetting up the whole is that repeated moistenings with 
turpentine, and the consequent evaporation, will create an 
oiliness that may cause the enamels to chip off when fired. 
Overfiring will also cause it to chip. As it frequently be- 
comes hardened when in use, thin with turpentine as often 
as needed. 

The mass of prepared enamel may be kept free from 
dust or lint by being placed in a tiny covered palette, or if 
expense is any object, in a low, wide mouthed bottle, or even 
on a bit of china in a pasteboard box. Anywhere so it may 
be kept clean. 


ENAMEL JEWELS. 


The only suitable setting for enamel jewels is made of 
fine paste dots covered with gold. Although the enamels 
will stand more than one fire, it is advisable to place the 
jewels last, after the paste dots have received the final cover- 
ing of gold. To make colored jewels any paints may be used 
with the exception of iron colors, such as ochres, reds and 
most browns, including pompadour, yellow brown, blood-red, 
etc., which fire out entirely or leave only a faint, disagreeable 
color. 

Red enamels may be bought ready for use or white 
enamels may be fired, then painted with the color wished. 


COLORED ENAMELS. 


To make colored enamels, take a portion of the white 
enamel prepared according to directions, and add one-fifth, 
more or less, of color according to the intensity desired, 


remembering that the fired enamels are much brighter than. 


the unfired. It is well to make tests if there is a feeling of 
doubt as to the result, before applying to any piece of im- 
portance, The flux may not be a necessity if color is added, 
but no harm comes from its use. If ruby jewels are needed 
add to the prepared white enamel the powdered ruby. For 
pink jewels use Carmine, Rose, or Peach. For green jewels 
use Apple, Royal, or Moss. For turquoise jewels use Deep 
Blue Green, or Deep Blue Green and Night Green. For 
yellow jewels use Silver Yellow, or Mixing Yellow. It is not 
wise to use silver near the pink enamels, as the color is spoiled 
by sodoing. lLustres cannot be mixed with enamels. 


METHOD OF APPLYING JEWELS AND ENAMELS IN RELIEF. 


For jewels of large or medium size,take one of the point- 
ed sables, push it under the enamel so that a portion comes 
up in a mass on the tip of the brush, hold the brush handle 
perpendicular to the dot wanted, touch lightly, and with a 
slightly rotary motion, cover the spot where the jewel is to be. 
This is to cover the place in such a way that no air bubbles 
form to produce blistering in firing. When the brush is re- 
moved the jewel should be round and full, but if there is any 
little point remaining, dip the brush in turpentine, wipe on a 
cloth, and touch the projection with the point of the brush 
in the most delicate way possible. The point will then flat- 
ten, leaving a perfectly formed jewel. If the brush becomes 
clogged during use, or the enamel works into the heel, clear 
it at once by using turpentine. 

In forming the dainty scrolls so much used to divide pan- 
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NORWEGIAN POPPIES—JEANNE M. STEWART 


HESE delicate blossoms are found in yellow and white, 
and the handling of the petals should be extremely 
delicate. Lemon and Egg Yellow are used in the first 
painting in yellow flowers over which the delicate grey 
tones are thrown in second fire. The centers are green 
white, the stamens are a deeper yellow. The white blos- 
soms are shaded with Grey for flowers and Ivory Yellow. 
The leaves should be kept in the blue green tones, very light 


in color. The background shades from a dainty green to 


very strong dark tones under principal cluster of flowers. 
In this tone, Brown Green, Shading Green and Yellow 
Brown are used with dark accents of Ruby Purple and 
Pompadour. A light dull pink, made of Pompadour in a 
very thin wash is used in background on lighter side of plate. 
The shadow leaves and flowers are painted in third fire 
with Grey and Pompadour. 
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els, pick the enamel up carefully on the very tip of the brush 
and with a light,careful stroke draw the enamel from the hea- 
vier part toward thetip. Itis not necessary for the brush to 
touch the china, simply the enamel. If a wrong stroke is 
given, let itremain a moment until surface dried, when it may 
_ readily be removed witha pen knife. This is sometimes easier 
than to use a brush. Where long lines are to be drawn 
the joining must be done with care as is displayed in paste 
work, keeping it even and full, not allowing it to look skinny. 
If it isnmecessary to make a line narrower,remove the part and 
try again, or else, with a small square shader dipped in 
turpentine and wiped on cloth, press along the enamel line 
where it is too broad, carefully drawing it along until of the 
required width. Any projecting points on jewels or dots 
must be corrected while the enamel is still moist. Blisters 
and bubbles in enamel are caused by too much oil being used, 
or not being properly placed and air being inside them, while 
small black specks or a dingy appearance may be due to un- 
clean brushes or palette. It is possible to model small fig- 
ures, or tiny roses of the enamels, preferably white on celadon 
grounds. In attempting this work one must remember that 
if the design is in quite high relief, and the edges are extreme- 
ly thin as compared with the body of the decoration, there is 
danger of chipping or cleaving from the china. Knowing 
this fact one can readily avert disaster by avoiding too great 
a contrast of thicknesses. All enamels should be dried with- 
out artificial heat, as that causes them to flatten and spread 
out of shape, and before putting in the kiln they should ap- 
pear dull and dry. When in this condition there is no ob- 
jection to the piece being dried in the oven, if the painted 
parts seem to need to be hard dried before firing. Some- 
times enamels do not glaze well on a gold ground. In this 
case prepare flux as for painting and give a thin wash and re- 
fire, or better still, add a tiny bit more flux to the enamels 
before firing. It is better to fire a painted ground before 
placing the enamels, though if lightly painted it is only nec- 
essary to hard-dry. If the ground is heavily painted, or is 
dusted or ground laid, it is necessary to fire first or the 
enamels will sink slightly into the color. Ordinarily enamels 
need a hard fire, unless when used over a dusted ground in 
which case it may be lighter. 

Fine colors are offered for sale in ‘‘soft’’ enamels, or those 
needing only alight fire, but as these will stand but one fire 
they must be used last. 


USE OF ENAMELS. 


¢namels are used extensively in various ways. And 
while it is easily possible to overdo in the use of them, a care- 
ful study of the manner in which the Japanese apply them, 
the tact and skill with which they use white enamels to re- 
present plum blossoms decorating a mottled reddish yellow 
ground, or the skill with which they use it on the soft browns, 
greens and grays of a landscape, will prevent even a novice 
making serious blunders. Dainty touches on miniature 
draperies, ropes and festoons of tiny flowers of colored en- 
amels on heavier pieces, faint suggestions of ‘‘straws’’ on 
strawberries, light touches on the crest of waves in a tiny 
marine, Delft green landscapes separated from a border of 
the same by delicate scrolls, and the application of it to con- 
ventional and Indian effects, are only a few of the uses to 
which it may be successfully applied. However, a too gener- 
ous use of it will surely make the work look coarse. An 
attractive way tofinish wild oranges or fruit with similarly 
roughened skins, is to prepare colored enamels of the required 
strength, and apply to fruit with a short haired Bright’s 
bristle brush of medium size, using the enamels rather dryer 
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than for jewels, and striking squarely against the part of the 
design where you wish the enamel to be. 


FLAT ENAMELS. 


Flat enamels are those applied to a surface in such a way 
that it is entirely covered with an even coat, kept very thin, 
and only slightly heavier than ordinary colors. They possess 
a richness and intensity not obtainable by a flat wash of color. 
The different colors of these enamels are usually separated 
from each other by a thin line of black paint, or of black and 
red, or black and blue, although black enamel, made by add- 
ing one-fifth enamel to four fifths color, may be used. In 
this case make the raised line as any long line of enamel or 
paste, keeping it even and of the same blackness throughout. 

For ordinary flat enamels add about one-eighth flux 
and one-fifth color to Aufsetzweiss, then thin with lavender 
oil until it will flow smoothly from the brush, making it 
rather thin, only a little thicker than ordinary paint. If it 
seems too oily, breathe on it a few times while mixing. 

Now fill your large square shader full, so it will spread 
easily and quickly, and without “‘picking "into it make it as 
smooth as possible on the surface. 

Flat enamels may be blended like colors if the right 
amount of Aufsetzweiss has been used, and it is kept thin 
enough. Some people prefer turpentine as a medium be- 
cause it is not so liable to spread over the lines. 

For the lighter tones, add the necessary amount of color 
to the enamel, using but little color. For very dark tones, 
add a little enamel, about }, to the color. 

Conventional designs are well adapted to this style of 
decoration, and any colors suited to a given design may be 
used. 

The soft gray violet tones made by the use of Old Blue, 
or the imitation of the rare old blues seen in some of the old 
porcelains by the use of Dark Blue, Deep Purple, and a 
touchof Black, are very attractve. Slight irregularities in the 
shading are not objectionable, in fact the wavering of color in 
small conventional flowers and leaves is more pleasing than 
otherwise. 


MENDING CHINA. 


Sometimes it is desirable to mend a bit of china. Todo 
this, thin some of the white enamel with turpentine, put it on 
the broken edges, carefully tie the pieces together with 
asbestos cord, and fire. Small missing portions may be re- 
placed by this method. 

There is a certain fascination about the study of enam- 
els, and a kind of satisfaction that comes from successful ex- 
periments,that will repay one for the most painstaking efforts 
possible along this line. 

000 


Second Prize—Anne Seymour Mundy, Coudersport, Pa. 


The subject of enamels is an important one. Used ap- 
propriately and for variety, many beautiful effects can be ob- 
tained, with care, a little practice and knowledge of propor- 
tions of color and flux to be added tothe ordinary ‘‘Aufsetz- 
weiss”’ put up by Mueller and Hennig. 

Enamel in powder form is constantly advertised and 
some makes are good, but all things considered the prepared 
Aufsetzweiss is probably the most reliable. 

To seven parts Aufsetzweiss add one part flux, soften 
with a little turpentine. If the enamel seems too oily take a 
piece of clean white silk (one or two thicknesses of your silk 
pad will do) lay it on the palm of the left hand, take up the 
enamel witha clean palette knife, lay it on the silk, pressing 
it down, then turning it over once or twice. It will seem to dry 
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BEGONIA DESIGN FOR PLATE—CHARLES BABCOCK 


To be executed in several tones of grey green with gold outlines. 
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out. The oil will go through or be absorbed by the silk. 
Do not use cloth or any thing but silk, toavoidlint. Dothis 
before you add flux to the enamel, then divide as mentioned 
before into seven parts and add one of flux. 

If the enamel has hardened in the tube, open and scrape 
out with a knife and add a very little Dresden thick oil and 
turpentine to soften. It will be quite as satisfactory as the 
fresh enamel. 

Do not take out more enamel than you need because 
constant turning with the palette knife not only darkens it 
but seems to take the life out of it. 

If the enamel seems too ‘‘fat’’ or oily use alcohol in put- 
ting iton. Dip the end of the palette knife in your glass 
of alcohol, drop it off on the enamel and turn over once or 
twice, under no circumstances mix or grindit much. If just 
tight, use turpentine and if too dry use lavender or tar oil, 
a little, and then turpentine. Remember that even if the 
enamel is too fat in the beginning, using alcohol dries it out 
rapidly and it may become necessary to use turpentine to 
finish the work. In enamel work as well as in paste work a 
great deal-depends on how you take it on the brush. Have 
first a brush No. o or No. 1., Red sable rigger with good 
‘back bone”’ as described in October number of the ““STuDIO”’ 
Let it be clean, dipping first in turpentine, touching on sharp 
edge of the turpentine glass to let surplus turpentine run off 
then twisting to a point on the paper beside you. Having 
the enamel just right scoop up with the point of the brush 
just enough so that it will hang from the point, and so that, 
when swinging it into scrolls, or dropping or landing as 
jewels, the enamel only. not the brush, will touch the china. 

In making jewels after the enamel has been landed, if 
right it will stand up a little and possibly with a little point 
ontop. If so, dip brush into alcohol, twist to a point on pa- 
per till alcohol is absorbed and ‘‘touch it down”’ gently. 
If too much alcohol is used, after firing the jewel may look 
bubbly, may flatten or you may pick a hole in it. It is 
better to use alcohol than turpentine for this purpose as 
then the brush does not cleave to the enamel. 

For Persian designs in flat enamel use lavender oil in 
putting them on. 

In coloring enamel there are two good ways, either to 
mix color withit or washa tint over itafterfiring If your 
enamel is too heavily fluxed, too oily, or is used over a too 
hard glaze white china, in the second firing, particularly if 
the second firing is not so hard as the first, it is apt to chip. 
It will not chip on Belleek. If there is one thing which has 
been abused it is enamel work, if there is one thing which 
makes or mars the beauty of a piece, it is enamel. If there 
is any one thing which is salvation in time of trouble it is 
enamel. It has covered a multitude of sins and is most 
sinned against. 

Leaving out the question of taste, if you do enamel 
work make it lacy and fine and dainty. But it has been used 
so many times to cover defects in tint or design or in the 
china that one’s first impulse on seeing a design of this kind 
is to look deeper for the reason. If you put enamel work on 
china be sure that it is in keeping with the style of decoration. 
For instance do not put enamel work of any kind on a piece 
decorated in imitation of Rookwood, no, not even jewels in the 
border. It is like putting chiffon ruffles on a directoire 
gown. If you find a little crack in a plate just before the 
last firing, manage to make a stem follow it and then adding 
a little ‘‘stem”’ color to the enamel, paint the stem over with 
the same. It will hold the crack together and usually make 
the china as good as new. If you find a crack in the bottom 
of vase or pitcher paint enamel over it flat using lavender oil 
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and a square shader. It is not safe to put enamel over un- 
fired color although if the color is dried brown in the oven 
it can be done with satisfactory results. 

For mending handles to cups or pitchers use aufsetzweiss 
to fire them together. It is better to let such pieces dry out 
naturally for some days before firing so that they may not 
slip in the kiln. The same thing applies to jewel work. If 
your china has a tint which has been highly fluxed or is heavy 
do not flux the enamel quite so much,it may chip. Over 
dusted color it is apt todothe same. Don’t put it on dishes 
which may have to be scraped by knives, forks or spoons, it 
is not durable. 

For stamens, as in wild clematis, for dots around the cen- 
ters of forget-me-nots or wild roses, for occasional and very 
sparing touches on the tips of turn over petals on white flowers 
enamel is pretty and effective sometimes, but it is not used 
so much as formerly probably because it has been so much 
abused that we have grown tired of it. Don’t use it for high 
lights ongrapes. Study yourchina, its use, its form andstyle 
and make your design in keeping. Every line means some- 
thing either for usefulness, grace or dignity. Do not put on 
a refined and dignified Grecian vase what would be perfectly 
dear on a wee small button. Do not overload your china. 
Enamel is generally superfluous. Do not do as the German 
professor suggested when he ordered a set of buttons to send 
to his sister in the Fatherland :‘‘make them all roses, and silver 
and gold and jewels, all on one small button, purely Amer- 
ican!’’ Study the oldest forms and decorate with a purpose. 
The oldest were most simple. They have lived through many 
centuries and do not weary. Make your work mean some- 
thing. 

P.S. It is interesting to know that on the dark and 
heavily painted base of a punch bowl where the color had 
separated in firing, enamel mixed with dark shading green and 
painted on with a square shader entirely covered the defect 
and produced highly satisfactory results. 


000 
Third Prize Sydney Scott Lewis, Georgetown, Ky. 


To properly handle enamels and obtain first class results, 
needs much experimenting and many failures perhaps. 
Nothing in the keramic line shows so quickly the lack of 
experience as poorly applied and under or over fired enamels. 
For flat enamel work for the beginner I would advise: st. 
draw in carefully the design, outline and fire or outline in 
color (powdered) mixed witli sugar and water (need not fire). 
If the design calls for enamels in many colors get out your 
colors just as for painting, greens, blues, yellows, rub 
down each one with just enough medium to hold the powder 
together. Iftube colors no medium is required. Next rub 
down with very little lavender oil some flux and German Auf- 
setzweiss (separately) to have ready for use when either is 
needed. Next prepare a body enamel for the light colors— 
2 Aufsetzweiss, } Hancocks’ Hard Enamel, } flux. Mix 
together any of your prepared colors to get the desired shades 
then put in the body enamel using much or little as the tones 
require. If very light tone put very little color into some of 
the enamel, if darker tones use more color and less enamel. 
For dark shades of green or blue use Aufsetzweiss (only) }. 
The colors thus prepared with the enamel are now ready to be 
used just like ordinary painting colors, only they must be 
used thin, using, tomake them wet and flow easily for floating 
on the enamel, enamel medium or lavender oil or a little of 
both; use a red sable line No.o and No. 1. _ If the color does 
not flow on the same thickness this vibration in color does not 
detract. But the surface covered by the enamel must be 
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FRuUiIT 


LEAF 


HAWTHORNE BERRIES—NANCY BEYER CHERRIES—HANNAH OVERBECK 


PEARS—MARY OVERBECK CRAB-APPLES—HANNAH OVERBECK 
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perfectly clean and free from dust for every speck of dust 
shows in the finished work. It is well to always test samples 
of the different enamels as they fire much stronger than they 
appear on the palette (except the reds.) If the enamels fire 
too pale a wash of color and refiring will remedy it. 

In light greens and yellows always use a touch of black 
(Brunswick) to soften the intensity of the tone. For yellows 
use the mixing and silver yellow (silver yellow is much strong- 
er.) Never mix red with enamel (use the prepared red ena- 
mels.) For light greens use Apple Green toned with Chrome 
Green 3b, the yellows, Brown Green and black. For dark 
greens any of the darker shades mixed and 4 Aufsetzweiss. 

For turquoise blue—Deep Blue Green, Night Green, mixed 
with body enamel. For dark blue—Dark blue, Brunswick 
black, little Ruby Purple, Aufsetzweiss For pink—Osgood’s 
Standard Pink with body enamel, } flux. 

Miss Mason’s prepared enamels are excellent and fire at 
same temperature as the china and are to be recommended 
to beginners. Her glazes (green, azureand turquoise)mixed 
with color give good enamel effects and can also be dusted 


on over color before fired or grounded on over fired color giv- 


ing a fine underglaze effect. Enamels used over a tint re- 
quire a lighter fire than when used on white china and a still 
lighter fire used over a grounded color; used over gold, the 
gold should first be fired to be perfectly safe. Some mix 
enamels with a horn knife. Ifindasteel one answers quite 
as well. In raised enamel work it is best to buy and use 
those already prepared, rub down smoothly with enamel 
medium, after that when they become dry, use only lavender 
oil to make it drop smooth and round from the point of asable 
liner, No.o or No. 1., fire only once and a light fire. Fora 
relief white for a last fire, use Aufsetzweiss and } flux. Give 
a rather hard fire. 

Great care must be used in doing relief enamel or jewel 
work, else the dots will look like lumps or knobs. The dots 
must be round and smooth, not with a little point on top and 
full of air holes as isso often seen. Take them off not once or 
twice but many times until practice makes perfect. Sartor- 
ius Co. prepares a very fine gold relief enamel in Cobalt blue. 


000 
Fourth Prize—Lucy L. Brown, Roxbury, Mass. 


[EXTRACTS ONLY.] 


The best enamel and that which will stand the hardest fire 
is the German Aufsetzweiss in tubes ;this is what iscalled hard 
enamel, as it stands a hard fire and seems to be the most reli- 
able, as we use more French china for decorating than any 
other, and as it is very hard, it is better to add a little flux to 
the Aufsetzweiss, to help unite it tothe glaze of the china 
and prevent it from chipping; some do not add any flux 
when color is used but it seems safer to add a very little. 

For dark jewels, you can make the jewels white, not 
mixing any color with the enamel and flux, and after firing, 
paint the dark color over them and fire again. 

Sometimes, when the brush is lifted, a little point will 
be seen on the dot, often by breathing on this the trouble is 
remedied and a smooth surface is formed. Never dry jewels 
by artificial heat as the outside dries more rapidly than the 
inside and keeps the inner part moist, so that it may bubble 
inthe firing. Wait tillthe surface looks dull before having 
fired. 

For flat enamel, use a square shader as large as the 
design will allow and let the enamel flow off the brush as 
evenly as possible on the china, as you cannot meddle much 
with this kind of painting. 

For powdered enamel, take out sufficient powder on a 
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ground glass slab, mix with it just enough fat oil to hold it 
together, add color, if needed, and thin with oil of lavender; 
make thinner for flat enamel than for jewels, and follow the 
same method as above inapplying tochina. There isa good 
red and orange enamel in powder form, that it is well to buy 
when those colors are needed, also an enamel medium to use 
with the powdered enamel which is very convenient. 


000 
Fifth Prize—Mary Powers Akam, Flandreau, S. D. 


[EXTRACTS ONLY. ] 


First and most important use only Muller & Hennig’s 
relief white or Aufsetzweiss,to this add any color you wish to 
use. If your relief white is very oily use dry color with it, 
working in the powder thoroughly. If it is still somewhat 
oily place it on a clean blotter, the oil will be absorbed in a 
very short time. Now remove to your palette, mix again 
and for each portion of enamel the size of a pea add one 
drop of water; this will take about a minute’s thorough 
mixing, it is then ready to use; if it should be too dry to work 
freely add a drop or two of turpentine. Inthe case of relief 
white that is dry or nearly so, use the tube colors for tint- 
ing, one-fifth color is the general rule,though I have used more 
with excellent results, add water as before and turpentine if 
necessary. 

Never use enamel that has been exposed to the air 
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ORANGE LEAVES—ALICE WITTE SLOAN 
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for any length of time, by this I mean from twelve to 
twenty-four hours. If you are painting a set to be decorated 
in colored enamels, which must be the same shade and yet 
could not be painted at one time, mix your color and 
relief white sufficient for the set. Place this in any small 
jar with tight cover (one of the tiny gold jars would be good) ; 
when you are ready to use the enamel, take out a little, add 
the water and proceed. If too stiff use a drop of turpentine 
occasionally to keep the enamel glossy and so it will work 
smoothly. 

All color must be fired or removed where you wish to 
put theenamel. Use the No. oo or No. 0 water color brushes 
for fine work, and never let the enamel work up in your brush, 
it will spread the brush and cause ragged work, always clean 
the brush in turpentine when working. By mixing your 
enamel in this way, most beautifully modeled roses, chrysan- 
themums, grapes, hops, birds, beetles, and even faces can be 
made. For this work, use the relief white alone, adding the 
water as this is the secret of the enamel staying ‘“‘put”’ If 
you wish to make a rose finish it up at once, do not think you 
can make one petal to-day, another to-morrow. If your 
enamel is mixed just right you can model anything and it will 
stay where you put it no matter how high the relief. The 
higher the relief the harder must be the fire for fine results. In 
modeling high relief designs in enamel, always dry twenty- 
four hours before firing. 


000 
Ella L. Adams, Yellow Springs, Ohio. 
[EXTRACTS ONLY] 


All enamels are mixed with the mediums used for paints, 
turpentine for tube enamel, copaiba and clove oil for vial 


MOUNTAIN ASH BERRIES—NANCY BEYER 


Qu eK 
CURRAN TS—RUSSELL GOODWIN 


enamel, and lavender oil to keep the enamel open. In model- 
ing small flowers use enamel of the same consistency as for 
dots. Fill the brush as for dots and place a dot on the edge 
of each petal. With a larger pointed brush pull the enamel 
towards the centre of flower, modeling each. 

Enamels as a usual thing require a hard firing but there 
are exceptions to this rule. Some manufacturers make both 
hard and soft enamel, which can be used for heavy or light 
firing as their names indicate. The various kinds of china 
influence the effects of enamels. English and Belleek do not 
require as soft enamels as those of French manufacture. 
When colors are mixed with enamel the flux that some colors 
contain (green or yellow for example) is quite enough for a 
satisfactory firing. Asa rule other colors should be fluxed. 
Too many firings are apt to make the enamel chip off, so, if 
possible, put on enamel for last firing. 


Think all that you can! Put in as little hand-work as 
possible, and as much intelligence. Permit yourself the 
luxury of doing it in the simplest way!—Wulliam Hunt. 
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STEIN—SECOND PRIZE 
NANCY BEYER 


Base, dark olive; berries, light olive; 
leaves and handle, dark green (not too 
dark); top of stein blue grey (Copenhagen 
with a touch of Green 7). 
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STEIN—FIRST PRIZE 
MARIE CRILLEY WILSON 


Ground, greyish brown; background 
of border, white; leaves, grey green; ap- 
ples, pale pinkish ochre; dark brown out- 
lines. 
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STEIN—MENTION 
MARIE CRILLEY WILSON 


Grey blue on warm grey ground. 
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STEIN—THIRD PRIZE 
RUSSELL GOODWIN 


Top and handle, olive green; base, 
dark mahogany red; berries, deep pink ; 
leaves and stems, pale olive with dark 
olive outlines; grey blue margin around 
design. 
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STEIN—THIRD PRIZE—ALICE WITTE SLOAN STEIN—THIRD PRIZE—HANNAH OVERBECK 


Handle and bands at top and base, dull red with orange Body, dark greenish grey (Green 7); design in old 
dises; wide bands at top and base, also trunk of trees, pale rose (violet thin, first fire; Pompadour, second fire): old 


brown; leaves and roots, grey green; fruit, dark orange; ivory margin. 
outlines black, center band white. Black or gold outlines. 


STEIN —MENTION—MARY OVERBECK STEIN—MENTION—ALICE SHARRARD 


Body of stein, also pears, light ochre; handle and Body, pearl grey; leaves, stems and light bands, grev 
ground of border, sage green; wide outlines, old rose; gold green; grapes, light violet; handle and dark bands, purple; 


or red brown outlines. gold outlines. 
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STEIN—MENTION 
NANCY BEYER 


Base and stems, olive green; top, dark 
ochre; berries and band on handle, dark 
orange; leaves, pale olive; outlines black 
or gold. 
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STEIN—MEN TION 
HANNAH OVERBECK 
Body, grey green; design, yellow ochre 


with black outlines; a white margin is left 
around design. 
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APPLE STUDY (October Supplement) 
M. M. Mason 


For the study of apples the general palette is required, 
ranging through the yellows, vellow browns and reds; the 
yellow greens, blue greens and dark greens; the greys, 
violets, ruby and black. The background is painted with 
Yellow Brown, French Grey, Shading and. Dark Green. 

For the leaves use Celadon and Yellow Green, modeling 
slightly with Shading and Dark Green and Violet. 

Lay them in, in simple flat tones and depend on the sub- 
sequent paints for accents of color. The brightest note of 
color in the apples is Carnation, the deeper ones, Blood Red 
and Blood Red and Ruby, with Albert Yellow in the lighter 
tones. When dry, the same colors are used in dusting, 
carrying the French Grey over most of the greens. Retouch 
by washes of color carried over the entire surface of the 
panel, rather than by working out individual parts, as in this 
way a simpler and less realistic effect is obtained. 


GRAPES. 
M. E. Hulbert 


This design would be effective worked out in mono- 
chrome. Shading green would be a good color. The band 
may be done ina similar color but witha mat surface and the 
letters in a greenish gold and the shading of the letters in 
shading green, or the band may ‘be of green bronze (the met- 
al) and the letters in shading green. It will require at least 
three firings. 

A good color scheme would be green grapes with yellowish 
lights through them and blue green leaves on a warm back- 
ground. 

In the grapes use yellow green, yellow ochre, warm grey 
and a little brown green; for the background, yellow ochre 
and chestnut brown, violet of iron and chocolate brown, 
yellow green, brown green, moss green and shading green 
and a little deep blue green for the leaves. The band to be 
done in gold with the letters in black on finishing brown. 


‘ 


COBAEA DESIGN FOR BORDER—HENRIETTA BARCLAY PAIST 


HE flowers area beautiful purple. Use any good violet 
mixture or mix 1-5 Ruby Purple with 4—5 Dark Blue. 
Use Olive Green for the leaves, pods and calyx of the flower. 


The stamens Albert Yellow and the background of centre 
Ivory Yellow. The background of corners Dark or Shading 
Green. Outline the whole with Outlining Black. 
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GRAPES ARRANGED FOR STEIN— MAUD E. HULBERT 
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DE DISTEL. 


CERAMICS AT THE ST. LOUIS EXPOSITION. 


HE little country of Holland, for its size sent perhaps the 

most varied and interesting exhibit in arts and crafts 

and in ceramics also. Three potteries of note were repre- 
sented beside individual work of merit. 

The potteries represented were Delft, De Distel and 
Rosenburg, as distinct from each other in style of decoration 
as in body and glaze. The Delft pottery has been largely 
illustrated before in KERAMIC StupIo. The body is pottery 
with an opaque white stannifer glaze on which is painted the 
decoration either in blue or polychrome. The traditions of 
the old Delft are well kept up, although many innovations 
have been introduced in form and decoration in what is 
called the Jacoba ware in red, blue and gold. Lately a 
cream tinted porcelain biscuit ware has been produced and 
decorated in green and gold. 

The pottery De Distel is of a white body sometimes of a 
creamy tone, decorated mostly on the biscuit in pale tones 
of grey, green and blue but sometimes glazed. The decor- 
ation is l’art nouveau in style but delicate and dainty. 

The Rosenburg pottery showed two different types of 
ware, the table porcelain decorated with birds, flowers and 
scrolls in an ornate style similar to the designing of Habert 
Dys, executed in color and gold on white, but rather quaint 
and attractive for all that, and the art pottery which is in 
deeper richer colors and simpler bolder designs but with the 
same sweeping curves. 


ROSEN BURG 


Hungary was represented by varied individual exhibits 
running greatly to lustres, bronze and rich color effects often 
somewhat garish. 

The exhibit of L. Zsolnay was perhaps the most unique and 
clever. The claim of the artist is that the lustres are not 
only on the surface but incorporated in the glaze. The 
artist says ‘‘ The colors or rather chemical matter put on the 
glaze, give color to the latter by reduction in the fire, but 
the chemicals themselves remain after firing on the surface 
and can be brushed off.’’ The modeled pieces also are 
clever and unique and show an original mind. 


POTTERY—L. ZSOLNAY. . 


Denmark was represented by two well known potter- 
ies, Royal Copenhagen, and Bing and Grondahl all of 
which have been well and thoroughly written up in 
former numbers of KERAmiIc Stup1o. It only remains to 
say that the Royal Copenhagen showed beside the decora- 
tions in under glaze with which we are so familiar, crystal- 
line glazes in great profusion and a mottled glaze called 
‘*truité’’ which was perhaps the most interesting of all, 


ROSEN BURG 
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DE DISTEL POTTERY 


DELFT POLYCHROME 


DE DISTEL POTTERY 
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M. ZSOLNAY 


a mottled effect as of fine discs of white raised slightly on a 
colored ground, usually blue or grey. The Rorstrand (Swe- 
den) exbibit had perhaps the greatest variety of fine crystal- 
line effects, especially noticeable were the crystals in yellow 
and pink not seenelsewhere. The other work in under glaze 
resembled somewhat the Royal Copenhagen. The Bing 
and Grondahl exhibit we were unable to find. 

The Italian exhibit of ceramics was confined mostly to the 
L,’art della Ceramica which was well illustrated in KERAMIC 
Stup1io at the time of the Pan American Exposition. 
There is nothing new to add in regard to it except that 
several pieces were in a lower tone and richer in color notably 
a large jarin browns and lustre which was extremely inter- 
esting. | 

We regret exceedingly that we were unable to obtain 
photographs from the Japanese exhibit, which contained a 
little of all the finest styles of work found elsewhere. Some 
notable examples were,— A Satsuma incense burner like 
carved ivory, intricately patterned in open work; a pottery 
vase by Ito Josan, a greenish cream ground with a wistaria 
design in violet conventionally arranged in low relief. A 
vase with the same motif by Hayashi Jisaburo with white 
flowers in a violet grey ground; interesting crystalline 
glazes by J. Uno, especially crystalline brown on flammé red, 
green, turquoise and grey. 


ROYAL COPENHAGEN 


M. ZSOLNAY 


Kosan, of the Imperial Court was represented by a curious 


blackish brown bronze with brown crystals like slices of 


agate. Kawara Taro showed some clever pottery of a coim- 


TRUITE VASE—ROYAL COPENHAGEN 


mon yellow body showing the circling marks of the fingers 
in throwing. The decorations were mostly in browns with 
a broad and sketchy treatment. 


ROYAL COPENHAGEN 
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The other countries had of course a few ceramics here and 
there, more or less clever, usually less, but nothing distinct- 
ive. 

We may have missed some things worthy of mention 
but as we have conscienciously looked for and examined 
all exhibits that we could find, we may be forgiven for 
small omissions. 

This then sums up the work in ceramics at the St. Louis 
Exposition and we trust our readers have gained not only 
information but inspiration from the review. 
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STUDIO NOTES 


Miss C. L. Joy, Boston, Mass., has removed her studio 
from No. 3 Park Place to 356 Boylston Street. 


Miss Dorothea Warren, Kansas City, Mo., has gone to 
Munich, Germany, for two years study of design. 


Elaboration is ‘hot beauty, and sand-paper has never 
finished a piece of bad work.—Wulliam Hunt. 


GOOSEBERRIES—SARAH REID McLAUGHLIN. 


N painting the berries work for transparent effects. Keep 
the high lights and shadows clear and retouch with 
clear, clean color, giving accent to lines in the berries. 
Use pointed brush in wiping out high lights keeping them 
crisp. The ripe ones may be painted in Lemon Yellow, Silver 
Yellow, Yellow Ochre, shaded with Olive Green, touches 


of Pompadour in ones not quite ripe strengthened with 


touches of Chestnut Brown. Others in Lemon Yellow in 
lightest tones, also a little yellow Green and Brown Green 


in one not ripe. Usual greens are used in leaves with Yellow 
Brown, Chestnut Brown and Pompadour where old and 
withered effect is desired. : 

The background may be treated in same color, keeping the 
main part of the design sunny using Egg Yellow, and Yellow 
Brown, keeping the rest of the design in harmony with back- 
ground. 

Strengthen above colors in second firing, giving accent to 
detail, 
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THE CRAFTS 


WOOD CARVING AND PYROGRAPHY. LEATHER AND METAL. BASKETRY, ETC. | 


Under the management of Miss Emily Peacock, Room 23, 22 East 16th St., New York. All inquiries in regard to the vartous 
Crafts are to be sent to the above address, but will be answered in the magazine under this head. 


All questions must be received before the 10th day of month preceding issue and will be answered under ‘‘Answers to Inquiries’’ only. Please do not send stamped 
envelope for reply. The editors will answer questions only in these columns. 


Illustration No. 1. 


CARVED WOOD TRAYS. 
Haswell Clarke Jeffery 


HE trays illustrated are cut from various hard woods. 
The upper one at the left is maple wood and has a 
finish of green stain with wax. The lower one at the right 
is of circassian walnut, beautifully clouded in separate grain 
which the wax and turpentine coat develops. The two cen- 
tral ones are of Chinese tonquin wood of a dull gold color 
tending toward brown. The other two at opposite corners 
are of English oak in rich browns and yellows. 
All the patterns are cut first with a small veiner, the 
background lowered a little for shadow, and a touch of sand 
paper used to soften the edges. 3 


No.2. Address Book. Made and No. 3. Modeled Leather Table Centre. 
designed by GUY D. HOWLETT. Made and designed by EDITH L. NICHOLS. 


No.6. JAR COVER. BY EMILY PEACOCK 


FOR CHRISTMAS GIFTS 
Emily Peacock 


T this season when so many are thinking of making 
Christmas things, workers will probably be glad to 
have suggestions in different branches of handicraft. 

For the workers in wood , the carved trays, Illus. No. 1., 
by Mr. Haswell Jeffery with instructions for carving, are 
simple in design, and if the turned trays can be bought, are 
quickly and easily made. Simply carved paper cut- 


No. 4. Magazine Cover. 
Made and designed by NELLBERT MURPHY. 
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ters made from. olive wood, or beach, a nut bowl with six 
small plates, a table book rack, or a mirror back, are all pos- 
sible for beginners, and do not demand much time, or ex- 
perience. The instructions given above for the wood trays 
will be found helpful in the making of all these things. 


No.5. LEATHER TABLE CENTRE. BY E. A. HUTCHINSON. 

For the workers in leather, Illus. Nos. 2,3, and 5 are 
interesting. The address book and the mats for library tables 
were made of heavy calf skin, and the design modeled. 
(Tools and process for modeled leather were given in Nov- 
ember issue 1904.) Holes for lacing the cover to the address 
book were made with a steel punch and a narrow strip of 
leather laced through them. The magazine cover, Illus. 
No. 4, was slightly modeled and tooled. Holes were punched 
in it along the edges to lace the inside piece to the outside. 
This lacing with narrow strips of leather is carried all the way 
round for effect. Card cases can be made of ooze leather, 
using a very simple border design, or an all over pattern for 
decoration. The lines of the design can be tooled, and the 
motive filled in with water color, or a small figure can be cut 
out, and the case lined with leather, or silk to harmonize. 
Belts can be made of ooze, kid, or calf skin but the ooze and 
kid must be lined to be strong. These can be tooled,pierced, 
or modeled. Very attractive bags, pocket books, and 
music rolls can be made of leather, with linings to harmonize. 
Divan pillows of soft leather with the edges laced together 
with narrow strips of the same, are both pleasing and dur- 
able. 


No.7. SILVER SALT CELLARS AND SPOONS. BY MAY E. PECKHAM. 


For the metal worker,there is something truly fascinating 
about a copper bowl, and almost endless are the different 
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sizes and shapes that can be made. Shallow bowls can be 
fitted with the lead or bronze flower holders, that are used for 
the narcissus, jonquil, or other flowers that grow straight and 
tall. Small bowls can be made for violets, and larger ones 
for nasturtiums or nuts and fruits. Ash trays, card trays 
and pen trays can be made of brass, copper, or silver. 

Illustration No.6 showsa Japanese jar of pottery with 
a metal top. The jar was a beautiful brown, and the cover 
was made of copper and colored to match. It was made in 
four pieces, the top part was cut perfectly round, and beaten 
in a wood pattern until it was the right shape, then a ring was 
soldered on this to lie flat on the top of the jar, a second ring 
was made, and soldered on to the first one, this ring, or collar, 
fitted inside the neck of the jar. A ball was soldered on the 
top for a handle. The cover was finished with files and 
emery cloth, and then colored, by rubbing with machine oil, 
and applying a gentle heat, until the right color came when 
the metal was cooled. 


No. 8-9. SILVER SPOON, SUGAR TONGS, AND BUCKLES. 
BY MARJORIE FRANCES ROSE AND EMILY F. PEACOCK. 


The salt cellars, and spoons, Illus. No.7, are made of 
silver 19 Gauge. Cut a circle of silver the size desired for 
the salt cellars and hammer into a wood pattern until they are 
the proper shape. The bottom of the salt cellars should be 
perfectly flat so that they will stand firmly, or they may be 
left round and three silver balls soldered on for feet. Those 
illustrated were perfectly plain excepting for the etched 
monogram, but a single border design could be etched on the 
inside or the outside. The spoons are made of the same 
gauge silver cut out very accurately and hammered in the 
same manner as the salt cellar. Both are finished with files 
and emery cloth. 
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The bonbon spoon, Illus. No. 8, was made in the same 
way, excepting that the handle was etched. The small 
sugar tongs illustrated should be cut out of 18 gauge silver, 
+ of an inch by 7 inches. The bowls are beaten into shape 
just as the salt spoons were, then finished with files and 
‘emery cloth. The centre is bent over a round piece of wood 
and planished with a planishing hammer to give the metal 
spring. The tongs would be very effective etched or pierced. 

In these days of many buckles, silver ones for slippers as 
well as for belts are not a difficult undertaking. Those illus- 
trated were made from 19 gauge silver. The larger pair were 
1 x 14 inchesand the smaller ones }x1 inch. Avery true 
pattern should first be cut out of brass, and the silver 
cut from that. When all the edges are filed and finished 
the buckle is curved by hammering it between a convex and 
concave piece of wood. The last thing to do is to solder a 
bar on for the center piece. 


No.1. MARIE DELAVIGNE. 


designed and embroidered, but also spun and woven by the 
students. 

The simplicity and quaint irregularity of the homespun 
web united with the harmonious coloring of the design show 
training in the laws of art and deserve recognition. Of the 
artistic crafts few lend themselves to individual treatment 
so satisfactorily as embroidery especially for interior dec- 
oration where coverings and hangings into which the skilled 
use of design and color have been brought, carry charm and 
distinction. 

The work illustrated was done by the following students. 

No.1. By Marie Delavigne. A table cover in tussah 
silk with applique magnolia bud in couched outline. It is 
about 32 inches square. The color is a yellow ash, with 
ivory white flowers; the stem in dark green and browns to 
simulate the color of bark. 

No. 2. By Ada Lonegan. A center piece about 15 
inches, of gray canvas with a cross stitch motif of dragon 
flies in dark green, outlined with blue. This particular 
design has caused a great deal of flattering comment from - 
connoisseurs of embroidery, and we regard it as one of the 
most successful. 


No. 10 JAPANESE COIN. No. ll. CHINESE CARVING. 
Mounted for a Fob. Mounted for a Fob. 
BY HARRIET McDONALD. BY HARRY C. WHITBECK. 


The watch fob illustrated, No. 10, is made of a Japanese 
coin. A stone was set in the centre and the coin bound with 
silver. In No. 11, a carved chinese bead was used. Hat 
pins can be made of beads and three are used in a set nowa- 
days. Paper cutters, candlesticks, ink wells, book slides and 
sconces are among the many things to make in copper; and in 
silver, napkin rings, olive or butter picks, tea spoons, muff 
chains, and stick pins. 


NEWCOMB EMBROIDERIES. 


The embroideries from Newcomb College New Orleans, 
La., attracted universal attention at St. Louis. Great 
interest was centered in the fact that each piece was not only 


No. 2. ADA LONEGAN 
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NOVEMBER, 1905 
SuPPLENMNEN T TO 
KERANMIC STUDIO 


GOOSEBERRY PLATE—MABEL c. DIBBLE 


COPYRIGHT, 1906 
KERAMIC STUDIO PUB. CO. 
SYRACUSE, N.Y. 


PHOTO-CHROMOTYPE ENG. CO., PHILA. 


by 
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No.3. GERTRUDE ROBERT SMITH 


No.3. By Gertrude Robert Smith. A wall hanging 
of dark red Razee cloth; the motif is the china ball tree in 
dark blue with light green stitchery for the body of the tree 
This effect is extremely rich and powerful, and much darker 
than the photograph would lead you to expect. 

No.4. By Sally Holt. A table scarf of white home 
spun linen, with tobacco plant and flower as the motif. 
The color is green and golden pink in couched outline. The 
strip is about 18 inches wide and 2 yards long. The other 
end of the scarf has a similar design on the other side of the 
table. 


No. 4. SALLY HOLT 


£ 
ANSWERS TO INQUIRIES 


J. E.—The last firing should leave enough polish on the enamel, but finely 
pawdered pumice No. 00 made into a thick paste is used for polishing . 
If the surface is flat a wooden wheel can be used, but if there are crevices, a felt 
wheel will reach them better. 

For deep cavities a pointed spindle of wood or felt, should be used. Tripoli 
and oil will polish enamel also. 


W. K.—To get a green finish on brass,mix powdered acetate of copper 
and carbonate of copper well together until you get the right tint. Mix this 
with a white lacquer and apply to the brass with a soft brush. When this has 
thoroughly dried apply a thin coating of white lacquer over the whole. 


Statue—The following method is highly commended by Lehner for 
mending statuary. The broken edges are washed with water until more can 
not be absorbed, and the surface remains wet. ‘Then stir fresh calcined white 


165 


plaster of Paris with water to a thin paste, continue tostir until this is cold. 
Then rapidly paint the paste on the broken edges, pressing the pieces together 
until they set hard. Plaster of Paris and alum combined with the fine powder 
of calcined glass, form a very hard and durable cement for all mending of stone 
work. 

B. T.—A filler for coarse grained wood is often made of soft wax flour and 
varnish. 


£ 
GOOSEBERRY PLATE (Supplement) 
Mabel C. Dibble 


Sketch in the design. Tint small panels in clouded 
effect, using Dark Blue, Light Violet of Gold and Bruns- 
wick Black. Wipe out berries and leaves, outline all of 
design in black, Ivory Black %, Dark Blue 4. Outline 
panels and bands with heavy line of same using only turpen- 
tine, nooilfire. For second fire tint white panels and centre 
of plate with Chinese Yellow very light. Leaves in light 
panels, Apple Green, Brown Green, little Brunswick Black, 
|} Aufsetzweiss, leaves in purple panel, Apple Green, Bruns- 
wick Black added to mixed enamel, } Hancock’s Hard White 
Enamel, § Aufsetzweiss. Purple berries, Dark Blue, Light 
Violet of Gold, Brown No. 4 or 17 and Brunswick Black. 
Use no enamel. Paint them in, using a little tinting oil, 
shading quite heavily. For light berries, shade the mixed 
enamel with Apple Green and Brunswick until a soft grey, 
float the color on, and when dry wash lightly over parts of 
berries with Violet of Iron. Vein leaves with black, also 
purple berries, scratch out white lines, vein the light berries 
with brown and black mixed, and add prickles in black. 
The little dashes in narrow panels are of the purple mixture. 


ANSWERS TO CORRESPONDENTS. 


Miss A. K.—For your charcoal kiln it is absolutely necessary that you 
havea chimney, the higher the better, and a sheet iron hood like an inverted fun- 
nel with a pipe going into the chimney and supported by iron braces from the 
roof. But why do you prefer a charcoal kiln when oil is easier, better and 
cheaper as a fuel. If you must use charcoal be sure and have your funnel 
wider than the diameter of the outside of kiln and high enough above it to 
admit of putting on coal easily. Sometimes a sheet iron drop is put on the 
funnel, hanging straight down all around except for a space in front. The 
charcoal has then to be poured on top of kiln and distributed with a poker. 
To protect yourself from sparks, an oil cloth apron is useful. The sheet of tin 
would be in the way. Only powder colors can be used for dusting on. You 
can, however, paint with the La Croix Colors and when the colors are ‘‘tacky’’, 
dust the powder color on by taking some on a palette knife, dropping it on the 
painting and pushing it over the surface with a pad of cotton. For regular 
dusted grounds however, the regular grounding oil is necessary. ‘This is first 
painted on, then padded until even and tacky. ‘Then color is applied as 
above until the oil will absorb no more color and the surface looks dry. 

A. G. C.—Burnishing sand is used wet and applied with a soft rag or cot- 
ton. 


M. C. A.—We only know of one tile which comes for decorating and that 
is white 6 x 6. If you wish to decorate tiles already colored you had better 
write to the manufacturer for sizes and colors as you will have to use all of one 
make, and each factory turns out special sizes and glazes. You will find 
directions for making gold from gold foil, such as dentists use, in KERAMIC 
STubIO, September, 1901. Never having put up gold we can not tell how 
many boxes can be made froman ounce. You will have to judge for your- 
self how much will leave a fair profit. 


J. E.H P.—To dust powder colors over painted grounds when partially dry, 
take the powder on the palette knife and dropon the part to be dusted, then 
take aclean brush and distribute it evenly until the painting will absorb no 
more, a piece of surgeon’s cotton serves this purpose very well; the same 
process can be used on light grounds by allowing the painting to become 
still drver, before dusting. 

R. M.—The ‘‘reddish glow’’ on the mountain ash pitcher is not on the 
original. It is very difficult to reproduce a round piece of china in colors as 
the shadows and lights affect the color. However, if you would like to have 
that effect, the use of a little yellow red in the dusting would produce it. 

Kk. M. A.—Will be answered in December magazine. 
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White China 
for Decorating 


D.& Co. 


FRANCE 


If you want the best Quality, Shapes, Results 
in Firing 


USE THIS MAKE OF CHINA 


New Catalogue just issued, will be sent on application. Goods must 
be ordered through nearest local dealer. 


SOLE AGENTS FOR THE UNITED STATES 


Endemann & Cburchill 
50 Murray St. 


New York 


THE WILKE CHINA KILN, 
For Firing Decorated China, Glass Etc. 


ASK FOR = BEST AND MOST 
— CHINA KILN 
C LOGUE MADE, 
I I 
T T 
P P 
A A 
Y 
S S 
T 
O O 
B B 
U U 
Y 
T 
H H 
E E 
B B 
E 
MANUFACTURED BY 
THE WILKE MANUFACTURING CO., ANDERSON, IND. 


HRERAMIC STUDIO 


Marsching’s = —— 


Gold for China Painting 


Other Golds have come and gone, but Marsch- 
ing’s Gold still holds its place as the 
best Gold on the market. 


ALWAYS UNIFORM... 


If you want your Gold work to last, use Marsch- 
ing’s. Have no other. 


FOR SALE BY ALL DEALERS AND BY 


FAVOR, RUHL 
& CO. 108 Lake Street. 


ARTIST’S MATERIALS OF EVERY DESCRIPTION 


NEW 49 Barclay St. 
YORK: / 54 Park Place. 


BISCHOFF’S 


VITRIFIABLE 
COLORS (for China) 


HIGH GRADE SPECIALTIES 


The only color ground 
fine in turpentine. 

The following listed col- 
ors constitute a complete 


Technically free of 
iron, can be mixed with 
one another, the effect 


palette for flowers and fruit is unequaled. Har- 
painting: monious, subdued in 
Peach Blossom, . 25¢ tone, with equal results 
Ruby, 5oc on all makes of China. 
Ashes of Roses, 50c 
Celadon, 30C 
Old Rose, 35¢ 

k, 
Purple Blac 35¢ SEND FOR 
Verdigres, 
Dark Yellow, COMPLETE 
Magenta, 50¢ ORDER LIST 


Put up in Vials | 


Mr. Bischoff will teach First of October. Arrangements have to 
be made by communication only. % 
ADDRESS 


FRANZ A. BISCHOFF 


DEARBORN MICHIGAN 


(Wayne County) 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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KRERAMIC STUDIO 


THIS WIDELY HNOWN MARKA 


>: : : +: STANDS FOR 


POUYAT CHINA 


THE OLDEST AND BEST. 


WRITE TO US FOR NEW CATALOGUE JUST 
OUT, AND ORDER FROM YOUR DEALER... 


POUYAT 37-59 murray st. NEW YORK 


Write for BooKlet, The Baron’s Cook Book. 


Do you want A Premium of $2. worth of our 
Color Studies? Send postal for details of plan. 


KERAMIC STUDIO PUB. CO., Syracuse, N. Y. 


| FREE A Beautiful Flower Study with every 
| == 50 cent order for ) 


China Painting Materials 


Discounts to Teachers. 


Send for Art Catalogue. | 


ERHER BROS. OPTICAL CO., 
Olive Street, ST. LOUIS. 


THE ‘‘SPHINX”’ 
Improved China 
Palette Box 


With Removable Pallette 
Patented Nov. 29. 1904 


The “IDEAL” 
CHINA KILN 


DIRECTIONS—For the purpose of 
cleaning or replacing the Palette, in 
case of breakage, slide back the sleeve 
connecting and locking the two ends of 
the steel spring wire, that holds the 
Palette in its place. By lifting up the 
two ends and pulling the wire out of its 
groove, from any one side, the Palette 
is easily removed and afterwards placed 
back in its former position in the same 
manner. 


Made of Heavy Japanned Tin, 
in two sizes. 


Size 9x18, price each..............++: $1.25 
Size 6x9, price 


For further particulars inquire 
at 


F. WEBER & CO. 


Manufacturers, Importers, Dealers 
Artists’ and China Painters’ Materials, 
709 Locust St., 227 Park Ave. 
t. Louis. Baltimore. 


1125 Chestnut St., 
PHILADELPHIA. 


GOLDS, BRONZES 


COOLEY’ AND OILS 


and every requisite for China Painting. 


WHITE CHINA FROM ALL COUNTRIES FOR DECORATING 


Send for Catalogue. 


BOSTON CHINA DECORATING WORAS. 


L. COOLEY, Prop., 38 Tennyson St., Boston. Established 1860 


| 


you brea 


Oh! 


Free Samples of Campana’s Colors on receipt of your business card. 
D. M. CAMPANA, 1 12Auditoriam Bidg., Chicago, Hl. 


AULICH’S 


WELL KNOWN 


Select Powder Colors 


FOR CHINA 


The Best Quality aud Finely Ground. 


BRUSHES AND MEDIUMS 


For Sale by Leading Art Stores 


China and Water Color Studies to order 
filled .. 


.. Mail Orders promptly 
Send for Price List 


1104 Auditorium Tower, Chicago, Ill. 


OLD BLUE CHINA FOR SALE 


The collection of about 4oo 
pieces of old blue china belonging 
to S. Robineau, publisher of the 
Keramic Studio, will be offered for - 
sale about Nov. Ist. It consists 
mostly of English and _ other 
foreign views which are fully as 
decorative and interesting as the 
American views and much cheaper. 
Good plates at from $2 to $5. Cups 
and saucers $1.00 up 


Catalogue will be sent on appli- 
cation. 
Address; Keramic Studio. 
Syracuse, N. Y. 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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X HRERAMIC STUDIO 


The Revelation Kilns 


H. J. CAULKINS 


Now is the time to order a new kiln for your winter. work. 
By installing a Revelation, you will be assured of perfect re- 


service and which has been a burden to operate. 
sults, economy and general satisfaction. 


" 
ih 
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This is our new No. 3 round kiln. The removable 
tubes by the door constitute’ the essential advantage of 
this kiln, as they make a complete circle of flame about 
the oven. They may be used or not, at the will of the 
firer, but are especially desirable when an even strong 
heat is necessary for certain classes of work. 

Many of the ceramic materials used at the present 
time for fine work can be fused properly only in a fire- 
brick kiln, asthe heat required would melt a cast-iron 
firmg pot. We have a melting furnace for general assay- 
ing crucible work, and melting small melting xs of pure 
metals. When desired it is arranged to receive “the charge 
from above and allow the melt to flow from below, keep- 
ing a continuous fire. It may also be used for testing 
clays in the open flame. It has a muffle for chemical or 
experimental work in bodies and glazes. 

There is no more perfect device for enameling on 
metal. Those who are taking up the work in this interest- 
ing line will find that this little kiln will just meet their 
needs. 

Send for one of our catalogues, containing _ testi- 
monials of the foremost decorators in this and other 
countries who make exclusive use of Revelation Kilns. 


Especially well Adapted for Glass Firing 


M. C. PERRY 


Discard the old one, which has given inferior 


These kilns being of fire-brick construction,closely approx- 
imate ‘“‘built-in” kilns. They develop colors, enamels and lus- 
tres, sothat they are pure and transparent—not merely baked 
on. The whole surtace receives a uniform glaze, with a profess- 
ional finish. Good chimney connection 1s all that is required 
for perfect operation, so that a novice can meet with success 
from the start. 


No plumbing. No gas bills. No flying back in the mixer. 
No escaping of disagreeable fumes in the room. 
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This is the most popular size for general studio work. 


No. 7 is for professional and factory firing. These kilns 
may be arranged with a series of shelves to accommodate flat 
class. 


CAULKINS CO, LTD. 


MANUFACTURERS OF 
China Kilns, Enamel Furnaces, Dental and other High Heat Furnaces 
44-46 Gratiot Avenue, DETROIT, MICH. 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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The Revelation Kilns 


H. J. CAULKINS For Potters, Assayers, Etc. 
J 
- 


al 


OUR SCHOOL KILN 


ing overglaze china deco- | save labor, time, fuel, 


ration or for the higher 
heat required for clay 
work. It isa very efficient 
help for the beginner, who 
wishes to develop artistic 
pottery, or for experiment- 


No danger; no wood 
or coal dirt; no fumes or Z 
sulphur. We make every 
kind of a furnace for high 2 
heat purposes. Send for 
one of our catalogues and 


al work in clays and glazes. new circulars containing : 
Send for our new cat- complete description and rs 

alogue now in press. definite information. ; 

ur 
Our Pottery H. J. CAULKINS & CO. 
metals up to a biscuit or pr China Kilns, Enamel Furnaces 
glost kiln, with capacity | OR , Dental and other High | 
for general manufacturing. Heat Furnaces. a 
They embrace many new | 
features which are well —" 44-46 Gratiot Avenue, 
worth investigating. al DETROIT - MICH. 

FOR POTTERY OR GLASS FIRING 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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Miss Emily C. Adams 


... Mintatures... 

Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y., 

° and at the Emma Willard Art School, Troy, N. Y. 


Mrs. L. M. Buell 
Teacher China and Water Colors 


Studies for rent. Original sketches. 


Painted dresses, ribbons, etc. a specialty, from original de- 
signs, orders solicited. Write for prices. 


Lessons by mail. White for Catalogue of studies. 
Studio: 562 Broad St., Beloit, Wis. 


Julia A. Burdell 
INSTRUCTION IN 
China and Water Color Painting 
CHINA FIRED 


ORDERS EXECUTED 
Studio: 1209 Bedford Avenue 
Mrs. K. E. Cherry 

Classes n China Painting and Water Colors 


Brooklyn, N. Y. 


Studies for Rent, realistic and conventional. 
Send for Catalogue. 


213 Fidelity Bldg., St. Louis, Mo. 


Miss Jessie Louise Clapp 


Lessons in China and Water Color Painting 
ORDERS SOLICITED 


Studio: 125 West Kennedy St., Syracuse, N. Y. 


Miss H. A. Clark 
Miniatures: Decoration of Porcelain 


Studio: Cross Chambers, 210 Fifth Avenue, New York. 


Mrs. S. V. Culp 
Mrs. R. V. Bateman 


Classes in Water Color and China Painting 
AGENT REVELATION KILN. 
Lustres and Tools for Illuminated Leather. 


Studio, Rooms, 231 Post St., 24-26, San Francisco, Cal. 


Amy Florence Dalrymple 


10 Auditorium Bldg... MALDEN, MASS. 
(10 minutes ride from North Union Station, Boston) 


Lessons in China Decorating 


both Natural and Conventional with special attention to beauty 
of color and line in both cases Also instruction in water-color 
and oil painting from nature and in drawing and charcoal work. 
Careful firing of China. 


Paul Doering 


Figure and Portrait Painting on China. 


Atheneum Bldg., 26 VanBuren St., Chicago, Ll. 
STUDIOS Dresden, Germany. 


Miss Mabel C. Dibble 


Studio: 806 Marshall Field Building, Chicago, Ills. 


CLASS DAYS 
Tuesday—Thursday—-Saturday. 


Water Color Studies for China in Conventional Design 
for sale or rent. 


Send for New Catalogue. 


Marshal T. Fry 


The classes of Mr. Marshal T. Fry will be resumed 
in the New Studio, 58 W. 96th St., on September 
Ist, 1905. 

For information address MARSHAL T. FRY, 


Studio:—58 West 96th St., New York City. 


ARERAMIC STUDIO 


Teachers’ Directory. 


California 
SAN FRANCISCO. 
Mrs. M. E. Perley, 207 Post St. 


Mrs. S. V. Culp, Rooms 24 & 26 
231 Post Street. 


Mrs. R. V. Bateman, 231 Post St. 
Mrs. G. E. Dorn, 572 McAllister St. 
Colorado. 
DENVER. 
Miss Ida C. Failing, 1041 South 
Fifteenth Street. 


Miss Bertha M. Hendricks 
Cleveland, Place 


District of Columbia. 
WASHINGTON. 


Mr. Paul Putzki, 1110 F. St., N. W. 
Room 50. 


Sherratt Art Studio, 608 13th St., 
N.W. 


1537 


Connecticut 

DARIEN 

Miss Overly, 

Georgia 

ATLANTA 

Miss Jeannette Williams, 375 Pied- 

mont Ave. 

Wm.,Lycett 


Illinois. 
CHICAGO. 


Miss Minnie C. Childs, 4742 Evans 
Ave. 

Mr. F. B. Aulich, 1104 Auditorium. 

D. M. Campana, Art School, Room 
112 Auditorium Bldg. 

Paul Doering, 26 Van Buren Street, 
and Dresden, Germany. 

Miss Jeanne M. Stewart, 845 Mar- 
shall Field Bldg. 

Prof. Franz J. Schwarz, 203 to 207 
Michigan Boulevard, 840 Fine 
Arts Buildings. 

Blanche Van Court Schneider, 933 
Marshall Field Bldg. 

Mrs. Helen HastingsGoodman, 267 
Michigan Ave. 

Green & Co., 905 Steinway Hall, 

Mrs. Evelyn Beachy, 113 Auditor- 
ium Building 

Gertrude Esterbrooks, 1103 Audi- 
torium Tower. 

Miss Mabel C. Dibble, Studio: 806 
Marshall Field Building. 


lowa 
COUNCIL BLUFFS 


Miss Blanche Arkwright, Studio: 
604 Mynster St. 


Kentucky 
LOUISVILLE 
Eva Milligan, 2216 Maple St. 


Massachusetts. 
BOSTON. 
Mr. Sidney T. Callowhill,100 Boyls- 
ton St., Colonial Bldg, Room 929. 
Miss E. E. Page, 286 Boylston St. 
Miss Joy’s Studio, 3 Park Street. 
Miss Ella A Fairbanks, 15 Welling- 
ton Street. 
MALDEN 
Amy Florence Dalrymple, 10 Audi- 
torium Building. 
Michigan 
DETROIT. 
Miss Mariam L. Candler, 6 Adams 
Avenue W. 


Missouri. 
ST. LOUIS. 

Mrs. Emma C., 
Olive St. 
Mrs. K. E. 

Building. 
KANSAS CITY. 
Miss Dorothea Warren, 
Munich, Germany. 


Minnesota. 


Moreau, 3561 a 


Cherry, 213 Fidelity 


Gone to 


ST. PAUL. 

Mrs. Henrietta Barclay Paist, 2298 
Commonwealth ave., St. Anthony 
Park, North. 

New York. 
BROOKLYN. 

Miss Ida A. Johnson, 193 St. James 
Place, 

Miss J. A. Burdell, 1209 Bedford 
Ave., near Hancock St. 


BUFFALO. 


Mrs. C.C. Filkins, 609 Main Street 
LANSINGBURGH. 
Miss Emilie C. Adams, 745 3d Ave. 
NEW YORK. 
Miss Emily F. Peacock, The Karol 
Shop, 22 East 16th St. 
Anna B. Leonard, 126 W. 66th st. 
Frances X. Marquard, 129 W.125th 
St., Eighmie Office Bldg., Room D. 
Marshal Frv. 36 West 24th street. 
Miss H. A. Clark, Cross Chambers 
210 Fifth Ave. 


Mrs. Helen Hastings Goodman 


Studio: 267 Michigan Avenue, Chicago, Illinois. 


Instruction given in Water Color 


and China, in Conventional 
and Naturalistic Designs. Original Water-colors 
in both methods for rent. 


Telephone Wabash 1118. Lustre work a Specialty. 


Miss E. Louise Jenkins 


—CLASSES IN— 


“. China and Water Color Painting .«. 
STUDIO: 1377 Forsythe Ave. .*. COLUMBUS, OHIO. 


Original Studies for Sale or Rent. 


Miss Joy’s Studio 
396 BoyLsTON STREET, BOSTON, MASS. 


China Teacher and Decorator .. 


PRIVATE AND CLASS LESSONS. 
. Water Color Studies to Rent 


Mrs. Anna B. Leonard 
Studio: 126 W. 66th Street, New York 
Porcelain Decoration 
and Design. 


GOLD IN POWDER FORM. 
Artistic Tableware a specialty. 


Jenny Collipp Lloyd 


Instruction in 


China and Water Color Painting 
Original Water Color Designs. China Decorated to order. 
Firing Daily. 
19 Mack Block, cor. East Water & Wisconsin Sts. 
Milwaukee, Wisconsin. 


Wim. Lycett ATLANTA, GA. 


Teacher of China Painting 


Teachers Taught. WhiteChina. GOLD (my own preparation— 
none better). 


Colors, Oils, Brushes. Southern Agent for Revelation Kilns 
Oldest establishment of the kind in America. 


te The name “ LYCETT,’’ father and son, has been identified 
with all that is BEST in China Painting for the last 50 years. 


Mrs. H. A. Magill 
Miss Jessie L. Ivory 


Porcelain Decoration, Design, Water Colors and Leather. 
STUDIO 


146 Fifth Avenue, New York. 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design and tts Application to Porcelain 
— DESIGNS WITH COLOR SCHEMES FURNISHED — 
STUDIO: 48 E. 26TH ST., NEW YORK, 


New York School of Industrial Art 
(Formerly School of Decorative and Applied Art) 
27 WEST 67th STREET NEW YORK 


Interior Decoration. Textile Design, Normal Art Training, 
Metal, Leather, Basketry, Pottery, China Painting, 
Certificates and Diplomas. 


ELISA A. SARGENT, Pres. 


Miss Laura Overly 


Instruction 


Water Colors and Porcelain Decoration 


Studio: 8 W. 40th. St., New York. 


Miss E. E. Page 


Instruction in 
China and Water Colors. 


A large assortment of Mineral Transfers. 
Water-Color Designs, Naturalistic or Conventional to Order. 


Studio: No. 286 Boylston St., BOSTON, MASS. 
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RERAMIC STUDIO 


Henrietta Barclay Paist 


2298 Commonwealth ave., St. Anthony Park, St. Paul, Minn. 


NEW AND UP-TO-DATE DESIGNS 
FOR SALE AND RENT. 


Damaged Studies one-half price. 


Write for Catalogue. Studies sent on approval 


Mrs. S. Evannah Price 


INSTRUCTION IN 
Design, China, Oil and Water Color. 


Orders promptly executed. Designs forsale. China fired. 
Studio: 23 West 24th Street, New York. 


Paul Putzki 


Classes in China and Water Colors. 


Studio: Room 20 Metzerott Bldg., 1110 F St., 
WASHINGTON, D.C. 
N. Howard St., 


N.W., 


Studio: 815 BALTIMORE, M. D. 


L. Vance-Phillips 
Portraits, Figures and Miniatures 
on Porcelain and Ivory, 
Chatauqua Institution - July and August 
New York Studio - - 125 Fifth Avenue 


Sara Wood Safford 


Decoration of Porcelain 


New York Studio: 126 E. 23d St. 


Miss Jeanne M. Stewart 


Classes in China and Water Color Painting. — 
Original Designs of Fruits, Flowers, 
The new Poster effects, Landscapes 
and Water Color Heads. 


FOR SALE AND RENT ; 
Studio, 824 Marshall Field Building, Chicago, III. 
Send for 1905-06 Catalogue just issued. 


Miss Dorothea Warren 
Of Kansas City, Mo. has gone for two years | 


to Munich, Germany, to study design. 


Teachers’ Directory. 


NEW YORK—Continued. 
Mrs. Fanny Rowell, 96 Fifth Ave. 
Miss M. M. Mason,48 26th St. 


Mrs. H. A. Magill, Miss Jessie L. 
Ivory, 146 Fifth Ave. 


Miss E. Mason, 48 E. 


Osgood Art School, 
good, Principal, 46 W. 21st St. 


26th St, 


_ Mrs. S. Evannah Price, at 23 West | 


24th St 


23d Street. 
Mrs. L. Vance-Phillips, 125 Fifth 
ve. 
Miss Fannie M. Scammell, 41 West 
24th street. 
mer School. 


PLATTSBURGH. 


Mrs. Sara Wood Safford, 126 East | 


| 
Mrs. A. B. Dissosway, 59 Brincker- | 


hoff St. 


Nebraska 
OMAHA 


Mrs. Ida S. Harr, 2617 Caldwell St 


Ohio. 
COLUMBUS. 


Miss E. Louise Jenkins, 1377 For- | 


sythe Ave. 
Mrs. Lurah C. Davis, 1143 Oak St., 
MASSILLON. 
Mrs. Katherine B. Focke, 144 Oak 
street. The Hillside Studio. 


Pennsylvania. 


PHILADELPHIA, 
A. B. Cobden, 13 S. 16th St. 


Wisconsin 
BELOIT. 
Mrs. L. M. Buell, 526 Broad St. 
MILWAUKEE. 
Jennie Collipp Lloyd, 19 Mack BIk. 
cor. E. Water and Wisconsin Sts. 


Canada. 
MONTREAL 
Miss Sarah Annis 
Gill College Avenue. 
LONDON, ONT. 
Miss Mary Burnett, 806 Waterloo 
Street 


Miss A. H. Os- | 


Mundy, 6 Me- | 


SPECIAL AGENT 
at BOSTON, MASS. 


MISS E. E. PAGE, 286 Boylston St, 


Gertrude Esterbrooks’ 
_ Hand Book on methods and colors for painting in water 
colors. Flowers—Figures—Landscape, Price $1.00 


LESSONS AND STUDIES TO RENT. 


| LOS ANGELES. CALIFORNIA CHICAGO, ILLINOIS 
1316 Allesandro st.. 08 Auditorium Tower. 
MARCH to JULY JULY TO MARCH. 


Mrs. Khoda Holmes Nicholls 
Classes in Water Color 


913 Seventh Avenue, NEW YORK 


Chautauqua Sum- | 


Miss Jeannette Williams 


Classes in China and Water Colors 
China Decorated to Order. 
Studies to Rent. 


STUDIOS: 375 Piedmont Ave., Atlanta, Ga. 
309 Atlanta St., Marietta, Ga. 


Original Water Color Studies 


adapted to Porcelain Forms for sale and 


for rent. Send for 1905 Catalogue. 


Blanche VanCourt Schneider 
Charles Frank Ingerson 


Studio: 816 Marshall Field Bldg., Chicago, II. 


Ti 


How I Use Lustres / 


«Anna Armstrong Green.... 


This little book contains five explicit lessons in the 
use of various lustre and metal effects. h lesson 
gives the treatment for a piece of China, starting at 
the beginning and describing carefully the different 
steps, giving special attention to the a ane of 
failure in application, joining, etc. Price $1.00 
ANNA ARMSTRONG GREEN’S LUSTRE COLORS 

PEACOCK NASTURTIUM FLAME 


4 and many others made exclusively by 
GREEN & CO., 910 Steinway Hall, Chicago 
also designs applicable to china, for rent or for sale. 


SHERRATT’S ROMAN GOLD 


IS SUPERIOR TO ALL OTHERS 


in Quantity and Quality. 
Handled by all First-class Dealers. 


608 13th Street, N. W. 


All we ask is a trial for this Gold. 
Lessons in China Painting. 


Washington, D. C. 


A SPECIALTY 


MANUFACTURER and IMPORTER of MATERIALS for CHINA DECORATING 


Gobden’s Moist Yeramic Zolors.... 


Agent for Revelation China Kiln. 


JAMES F. HALL, » .* CHINA PAINTER AND DECORATOR | 


Manufacturer of 


HALL’S ROMAN GOLD AND BRONZES 


DRESDEN MINERAL TRANSFERS. 


Enamel Color for overglaze in Powder and prepared in Tubes. Oils, Brushes, China, 
Medallions and Buttons in great variety. 


China Fired Daily. 116 N. 15th  - Philadelphia, Pa. 


Send for Catalogues. 


DORN’S CERAMIC SUPPLY STORE 


LARGEST STORE ON PACIFIC COAST 


Devoted Exclusively to White China, BeleekK 


and China Decorator’s Supplies 
Agent Ideal China Kilns a:d Ceramic Gold. Mail Orders filled same day as received. 
572 Mc ALLISTER STREET, SAN FRANCISCO, CAL. 


AUT-PRICE-RATALOG 
ARTIST’S MATERIALS 
LEE ROESSLER, 116 S. High St., Columbus, O. 


Gobden’s Pure Roman Gold.... 


Large assortment of White China, Materials for Water Color Painting, Draw- 
ing, etc. Price list containing “Hints on China Painting’’ free on application. 


AGENT FOR REVELATION KILN. 


13 South Sixteenth Street PHILADELPHIA, PA. 


Emily F. Peacock 
Worker in Metals. 
Room 23 


22 East 16th Street, Hew Work. 


Enamelling. 


Sample Sent Free of the New Monthly Magazine 
INTERIOR DECORATION 


If you are redecorating or refurnishing a 
room or a house, this book is 
indispensable. 


CLIFFORD & LAWTON, 1% Union Square, New York 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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XIV HERAMIC STUDIO 


WE WANT YOU TO SEE 


OUR NEW CATALOGUE OF 


WHITE CHINA 
FOR DECORATING 


It is the most concise and complete catalogue ever gotten up by 
anybody. We want you to see it and prove to yourself that this is 
no idle boast. 

Our invitation is as broad as we can make it. We 
will be glad to send you one FREE upon request. 


L. B. KING & CO. 


103 WOODWARD AVENUE 
Dept. K DETROIT, MICH. 


ESTABLISHED 1860 TELEPHONE 4139 SPRING 


WARRIN & SON 


49 Wooster Street, near Grand, New York 


Decorators of China and Glass 


Crests, Monograms, Etc. 


Firing and Gilding “Ceramic Gold” 


GUSTAVE tt. de LOUVRES, Instruction for young ladies in the design- 
ing of Wall Paper, Diploma received from the Chicago World’s fair 1893. 
Studio; 71 East 8ith. Street, New York City. 


BUY THE RIGHT KILN FIRST 


“Ideal” China Kilns 


Simplest and Most Durable 
Artistic Appearance 

Most Convenient to Stack 
Small Oil Expense 

Quick Firing 

High Glaze 

Low Price 

Ideal up-to-date and best Kiln 


What a California User Says. 


“My kiln isa dream. I did as youdirected and had an elegant fire. The trouble 
was that I wasa “fraid cat.’’ The trouble with me is that I am afraid to let it get hot 
enough. I understand it perfectly now. and it issuch ajoy to have pinks, right in 
front of the door, come out finished. The other kiln was a sort of lottery and things 
right in front never had enough unless I ruined everything else. And the beautiful 
glazel got! I forgot to tell you. Please pardon my ravings, but Iam like a child 
with a new doll. 

- You may be sure that I will recommend the Ideal to any one thinking of getting a 
iln.”’ 


THE BACON CHINA KILN CO., Ltd. 


41-43 First Street DETROIT, MICH. 


KERAMIC SUPPLY CO. 


China Painter’s Colors, 10 cents each 


658 Lemcke, . INDIANAPOLIS, IND. 


We have a large assortment of 
colored studies. Our 1905 Catalogue 
54 pages, 200 illustrations, is a text 
book on China Painting. Mailed on 
receipt of 10c. Address KERAMIC 
SUPPLY CO., 658 Lemcke. Indianapolis 


T lb ] f A ° We have a list 
oO Dealers of Antiques 
dred names secured by us while publishing the magazine ‘‘ Old China.” 
Write for terms 


Keramic Studio Pub. Co., Syracuse, N. Y. 


GIFT BOOKS FOR YOUNG AND OLD 


THE 


OLD CHINA 


BOOK 


By N. HUDSON MOORE 


The Flower Series Lilies 2 Lilacs 3 Tulips 4 Violets 5 Roses 6 Chrysanthemums 


This series gathers together into attractive volumes all the thousand charming fancies and 
conceits that linger around the rose, the lily, the violet and other popular flow rs. The legends 
have many sources: Japan, the land of flowers and sunshine; the Indian maidens who gave a liv- 
ing spirit to all our common wild flowers; Persia, where, though a maiden might not read or write, 
she could spell out a love-letter in flowers and leaves, and send an answer by the same sweet mes- 
sengers; Chaucer, Shakespeare, and the England of our ancestors. No more apppropriate gift 
could be chosen for one who loves flowers than these fables and fancies of the favorites. 

Floral binding, 12 mo, illustrated With duotints from photographs of natural flowers. Each, 50 cents. 


By N, HUDSON 


(Fourth Edition) 


This work describes choice porcelains of 
all kinds accurately, gives the marks in care- 
fully worded descriptions, shows by means 
of many illustrations the variations, some- 
times very slight, in many porcelains, and 
aims to assist the would-be collector in 
choosing his specimens. 


enlivening and natural. 


By LILLIE HAMILTON FRENCH 

Miss French is never didactic, never obtrusive, 
never choking us with a moral, but always gracious, ence. As the founder and promoter of the National 
One can liken the reading 
of the book to a conversation with a delightful friend 


Cloth, 16mo, 80 cents, net ; postpaid, 90 cents. 


CHILDHOOD 
By MRS. THEODORE W. BIRNEY. 


The author of this book comes to her subject with 
an authority based on wide and thoughtful experi- 


Congress of Mothers, and for many years its presi- 
dent, she has wielded an influence second to none in 
that important organization. 


Cloth, 12mo, $1.00, net; postpaid, $1.10 


Large 12 mo, cloth, with 150 illustrations 
Net, $2.00; postpaid, $2.18 


Send for Handsome Illustrated Catalogue of 
Books on 


Old China, Old Furniture, Rugs, 
Pewter, Brass, Copper, etc. 


Ideals for Girls 2 By MRS, FRANK LEARNED (Priscilla Wakefield) 


bined in a high degree with the impress of a noble and gracious personality. The subjects are 
well chosen, and hold a wild range of interest, which with-th qualities of helpfulness, high integ- 
rity and sweet womanliness that they inculcate must make the book of value in the development 
and strengthening of character. The articles were originally published in the Delineator, and 
brought to Mrs. Learned hundreds of letters of warm appreciation from readers of that magazine. 


s work possessses the charin of an excellent literary style, com- 


Cloth, 12mo, $1.00 net; postpaid, $1.12 


STOKES COMPAN 


Oo EAST SIXTEENTH STREET 
NEW YORK 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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AN ILLUSTRATED MAGAZINE of FINE and APPLIED ART 


50 CENTS PER MONTH 
$5.00 PER YEAR 


Ceramic workers who miss The International Studio, 
forego an excellent opportunity to keep in with the best 
current work in their art. Everyone interested in art pro- 
fessionally or otherwise should see it regularly.— Ceramics. 


Every Art and Craft treated—Architecture, Sculpture, Painting, 
*Metal, Giass, Furniture, Decoration, Design, Book-binding, Litho- 
graphy, Enamel, Copper Working, Iron Work, Mosaic, Mural 
Painting, Gardenin , ete. 

Color Plates suitable for framing, and upwards of roo Black and 
White Illustrations in Photogravure, Tint, Mezzotint, Lithography, 
or Half-Tone in every issue. 

Send 25 cents for specimen copy. 


John Lane Company, N. Y.} 


Subscribers Please Note of siren ple 


mention your former 
place of residence, vt 


American Art Annual 1905-1907 


FLORENCE N. LEVY, Eprror : 
A Comprehensive Reference Book of Art in the United States 
Vol. V. Cloth, 8 vo, illustrated, $5.00 


The volume is a perfect ‘‘vade mecum” for the critic, dealer, and con- 
noisseur.—N. Y. Times Saturday Review. 


ART BULLETIN 
Issued every Saturday from November to May. Subseription price $2. * 
Published by American Art Annual, Incorporated, : is 
20 WEST 34th STREET, NEW YORK | | 


| ESTABLISHED. 18870 
322 $2 SALINA, ST. "SYRACUSE. 


¥ 


NOW READY! 


A Practical Treatise 


. With Notes on American Clays for Porcelain and Gres by Prof, Chas, F. Binris, of the 
School of Ceramics at Alfred, N. Y. 


HERAMIC STUDIO PUBLISHING CO. 


$7.50 postpaid. 


GRAND FEU CERAMICS 


On the making of Fine Porcelain and Stoneware for the Artist Potter 


TAXILE DOAT 
Of the [Manufactory of Sevres, France 


Translated from the French by S. ROBINEAU 


SYRACUSE, N. Y. 


THE BOOK ROSES 


Studies for the China Painter and 
the Student of Water Colors... . 


The size of page and quality of paper used ix the aaime as Keramic Studio, the whole is a SN eee 


and will be sent post-paid or express paid on receipt of 


$3.00 Postpaid 


AERAMIC STUDIO PUBLISHING CO. 
SYRACUSE, N. Y. 
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